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Primary Sources

Advance victoriously while following Chairman Mao's revolutionary line in literature and the
arts. 1968. International Institute of Social History,
www.iisg.nl/publications/chineseposters.pdf. Accessed 22 Aug. 2020.

This photograph is of a propaganda poster that was created during the Chinese Cultural
Revolution. During this time, artists were forced to create work that praised the
Communist Party and criticized the opposing regime. This poster helped me understand
the guidelines that artists were forced to obey under Mao's leadership: artists that actively
supported Mao were praised while those who defied him were punished.

Ai, Weiwei. "Ai of the Tiger: Sam Phillips Meets Ai Weiwei in His Beijing Studio." Interview
conducted by Sam Phillips. Royal Academy, 2 Sept. 2015,
www.royalacademy.org.uk/article/article-ai-of-the-tiger. Accessed 19 Aug. 2020.

This interview with artist Ai Weiwei provided insight into some of his earlier works such
as the Han Dynasty Urn with Coca-Cola Logo and the Forever Bicycles. It helped me
understand Ai's reasoning behind making these pieces of art as they served to primarily
voice his opinions on Chinese culture and politics. I used several quotes from this
interview throughout my project to further acknowledge Ai's historical significance.

---. "Ai Weiwei: Interview Transcript." Interview conducted by Simon Elegant. TIME, 12 May
2009, world.time.com/2009/05/12/ai-weiwei-interview-transcript/. Accessed 17 Aug.
2020.

This interview with Ai Weiwei detailed his activism work in response to the 2008
Sichuan earthquake. After the earthquake, Ai launched a civil investigation to uncover
and publish the names of the victims that perished. This source helped me understand
how Ai went about conducting his investigation and the backlash that he received for
expressing his concerns.

---. Ai Weiwei's Blog: Writings, Interviews, and Digital Rants, 2006-2009. Cambridge, MIT
Press, 2011.

This book includes a collection of Ai Weiwei's digital blogs, interviews, and social media
posts. Using his blog Sina and his twitter account, Ai Weiwei launched a civil
investigation that helped shed light on the thousands of unreported earthquake deaths.
This book helped me understand Ai's motivation behind this act; he believed that the
government unreported the number of deaths in order to cover up their negligence
corruption.
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---. Ai Weiwei's Sunflower Seeds. 2010. Tate Modern,
www.tate.org.uk/whats-on/tate-modern/exhibition/unilever-series/unilever-series-ai-weiw
ei-sunflower-seeds. Accessed 27 Feb. 2021.

This photograph is of Ai Weiwei's Sunflower Seeds exhibition at the Tate Modern
Museum in London, England. Each of the thousands of sunflower seeds is meant to
present a poor Chinese laborer that has fueled China's ever-growing industry. I used this
photograph to demonstrate how Ai used his art as a means of criticizing Chinese societal
norms and values.

---. Black, White, and Grey Cover Books. 1994-1997). The Museum of Modern Art,
www.moma.org/collection/works/150070?artist_id=34722&page=1&sov_referrer=artist.
Accessed 16 Dec. 2020.

This photograph is of Ai Weiwei's Black Cover Book, White Cover Book, and Grey Cover
Book. In the wake of the Tiananmen Square Incident, Ai Weiwei published avant-garde
books that included interviews from prominent Western artists. The works, published
outside the regulation of the government, became a staple of China's underground artistic
scene for its reevaluation of artistic autonomy in the midst of China's oppressive regime.

---. Dropping a Han Dynasty Urn. 1995. Guggenheim Bilbao Art Museum,
www.guggenheim-bilbao.eus/en/learn/schools/teachers-guides/ai-weiwei-dropping-han-d
ynasty-urn-1995. Accessed 11 Nov. 2020.

This photograph is of Ai Weiwei's most famous pieces, Dropping a Han Dynasty Urn. In
this image, Ai Weiwei is seen destroying an ancient relic that dated back to the early Han
Dynasty. While critics denounced his work (arguing that this was an act of sheer
disrespect), Ai argued that his work was symbolic of China's Cultural Revolution in
1960.

---. Han Jar Overpainted with Coca-Cola Logo. 1995. Metropolitan Museum of Art,
www.metmuseum.org/art/collection/search/78215. Accessed 12 Aug. 2020.

This photograph shows one of Ai Weiwei's most infamous pieces: the Coca-Cola Vase.
By painting this ancient Han Dynasty vase with the "Coca-Cola " logo, Ai directly
questions China's relationship between its increasing modernization and the preservation
of its cultural heritage. This source helped me visualize one of Ai's most radical works
that cemented him as one of China's most outspoken political artists.

---. Humanity. Edited by Larry Warsh, Princeton, Princeton UP, 2018.

This book was written by Ai Weiwei and features a collection of quotes about his
opinions on social issues such as human rights violations and immigration. Specifically,
he mentions the global refugee crisis and how his art gives a voice to those who have no
voice of their own. It helped me understand Ai's perspective on the current crisis and how
he used his art to demonstrate his views.
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---. "An Interview with Ai Weiwei." Interview conducted by Eleanor Wachtel. Brick: A Literary
Journal, 11 Jan. 2018, brickmag.com/an-interview-with-ai-weiwei/. Accessed 18 Aug.
2020.

This interview with Ai Weiwei detailed his early childhood as well as his current works.
It helped me understand how his childhood influenced his future works since he
witnessed firsthand the harsh repercussions of defying the Chinese government.
Moreover, this source helped me understand how Ai Weiwei is continuing to use his art
to shed light on social issues, including the Syrian refugee crisis.

---. Remembering. 2009. Royal Academy,
www.royalacademy.org.uk/article/ai-weiwei-13-works-to-know. Accessed 11 Nov. 2020.

This photograph is of Ai Weiwei's famous piece: Remembering. In response to the
Sichuan 2008 Earthquake, Ai Weiwei created a mural composed of thousands of colorful
backpacks. This image helped me understand how powerful Ai's art was, for it helped
shield light on important social issues while simultaneously honoring the lives lost in this
tragic disaster.

---. Weiwei-isms. Ai Weiwei. Edited by Larry Warsh, Lawrenceville, Princeton UP, 2013.

This autobiographical book was written by Ai Weiwei and features a collection of quotes
about his opinions on art, expression, and freedom. It helped me understand Ai's point of
view on freedom of speech and the use of art to demonstrate political criticism. I used
these quotes throughout my project to show Ai's rationale for creating his radical pieces
of art and literature.

Ai, Weiwei, et al. Ai Weiwei: Beijing Photographs 1993-2003. Cambridge Mass., MIT Press,
2018.

This book featured a collection of photographs taken by Ai Weiwei from 1993 to 2003. It
was during this time that Ai Weiwei created some of his most infamous works of art,
including the "Coca-cola Vase" and "Forever Bicycles". These works would showcase the
numerous cultural impacts China would face in the midst of its ever changing political
climate. I used these photographs throughout my entire website.

Ai Weiwei in the Hospital. Ca. 2009. PBS,
www.pbs.org/wgbh/frontline/article/crackdown-on-ai-weiwei-extends-to-family-friends-a
nd-associates/. Accessed 3 Jan. 2021.

This photograph is of Ai Weiwei in the hospital after he was brutally beaten by Sichuan
police. It was likely that this act was meant as a deterrent against Ai's testimony. I used
this photograph to show how Ai was constantly suppressed by the Chinese regime.
However, these attempts to silence him would be in vain, for Ai would continue to use
his platform to communicate his thoughts.
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Ai Weiwei's "Laundromat" is an installation consisting of 2,046 items of clothing abandoned by
refugees who were forcibly evacuated from Lesbos, a Greek island. N.d. New York Times,
www.nytimes.com/2018/04/24/arts/ai-weiwei-refugee-project-qatar-china.html?searchRe
sultPosition=1. Accessed 12 Feb. 2021.

This photograph is of Ai Weiwei's Laundromat, a piece dictated to Syrian refugees
seeking asylum in the Greek island of. This work was a collection of thousands of
discarded goods from the Syrian refugees; each piece is symbolic of a unique refugee
story. I used this photograph to show how Ai Weiwei has shifted from creating art that
focuses on Chinese society to art that depicts more global issues.

Ai Weiwei's Snake Ceiling. Ca. 2013. Art Gallery of Ontario,
www.ago.net/ai-weiweis-snake-ceiling. Accessed 5 Jan. 2021.

This photograph is of Ai Weiwei's Snake Ceiling. After the 2008 Sichuan Earthquake, Ai
Weiwei created this work of art to honor the schoolchildren that were killed during the
accident. This photograph helped me show how Ai used his art to inspire other Chinese
citizens to question the government and its authority.

"Artist, Activist Ai Weiwei and Director Barry Jenkins Discuss Recent Abuses of Free Speech."
YouTube, uploaded by Associated Press, 26 Nov. 2018,
m.youtube.com/watch?v=019OTbkfjW0&feature=emb_logo. Accessed 20 Feb. 2021.

This video clip by the Associated Press shows Ai Weiwei discussing his views on
freedom of speech at the gala held by literary group Pen America in 2018. In this video,
Ai spoke about the importance of freedom of speech, and how it is the duty of every
citizen to defend their civil rights. This helped me understand how Ai Weiwei continues
to use his platform to communicate his beliefs of global human rights and social issues.

Bilan, Clemens. Ai Weiwei Creates Art Installation From Refugee Life Vests. 12 Feb. 2016. Getty
Images,
www.gettyimages.com/detail/news-photo/people-walk-past-an-art-installation-by-chinese
-artist-ai-news-photo/510184590?adppopup=true. Accessed 12 Feb. 2021.

This photograph is of Ai Weiwei's recent art installation at the Konzerthaus venue in
Berlin. The installation was created from roughly 14,000 discarded life jackets worn by
refugees that escaped to Lesbos Island in Greece. Although he received an immense
amount of backlash for his work, Ai continued to use his platform as a way to
communicate his beliefs on controversial political topics.

Boyden, Ian. "In the Consequences of Poetry — Ai Weiwei Interview." Interview conducted by
Weiwei Ai. China Heritage, Wairarapa Academy for New Sinology, 2018,
chinaheritage.net/journal/in-the-consequences-of-poetry-ai-weiwei-interview-part-1/?lan
g=zh. Accessed 13 Aug. 2020.
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This interview with Ai Weiwei detailed his early life and his experiences at the Xinjiang
labor camps. In this interview, Ai Weiwei recounts the deplorable conditions that he
faced while in exile, such as living in an underground bunker even in the harsh winter
months. This source helped me understand how Ai's childhood influenced his activism
later on in his life.

Carver, Cathy. Snake Ceiling. 2012. Hirshhorn Museum,
hirshhorn.si.edu/explore/your-message-to-ai-weiwei-has-been-sent/. Accessed 17 Aug.
2020.

This photograph is of Ai Weiwei's "Snake Ceiling"- one of his most famous artworks.
After the 2008 Sichuan earthquake that claimed the lives of thousands of schoolchildren,
Ai Weiwei created the "Snake Ceiling" to commemorate these victims. Appalled by the
government's negligence and disregard for human life, Ai Weiwei used his art and social
media in hopes of bringing justice for those who had died.

The central people's government constitutes the only legitimate government of all the people of
the People's Republic of China. Ca. 1950. International Institute of Social History,
www.iisg.nl/publications/chineseposters.pdf. Accessed 22 Aug. 2020.

This photograph is of a Chinese propaganda poster that originates from the Cultural
Revolution. In the late 1940s, Communist Party Leader Mao Zedong ordered that art
should only be made to serve the people and that it must follow strict party guidelines.
This source helped me understand how art was used as a political tool during the late
20th century.

Chuang, Pichi. A woman looks at an art installation named 'Forever Bicycles' by dissident
Chinese artist Ai Weiwei during a media preview of the "Ai Weiwei Absent" exhibition in
Taipei. 28 Oct. 2011. Reuters,
www.reuters.com/news/picture/the-art-of-ai-weiwei-idUSRTR47LC6. Accessed 10 Aug.
2020.

This photograph shows a woman observing the Forever Bicycles exhibit in Taipei, China.
The artwork consists of 1200 bicycles that are arranged into an enormous structure. The
name of the structure alludes to the bicycle brand "Forever" that mass-produced
thousands of bicycles during Ai's childhood. This source helps provide a visual of one of
Ai Weiwei's most thought-provoking and infamous works.

Chung, Ricky. Parent Tang Yulan Grieves for Her Daughter Killed in the Rubble of a Beichuan
School. Ten of Thousands of People, Many of the Schoolchildren, Were Killed When a
Magnitude-8 Earthquake Hit Sichuan in 2008. 2008. South China Morning Post,
www.scmp.com/news/china/society/article/2145551/rebuilding-after-sichuan-earthquake-
one-brick-and-one-life-time. Accessed 3 Jan. 2021.

This photograph shows Tang Yulan, a mother of an earthquake victim, mourning the
death of her young daughter during the 2008 Sichuan earthquake. In total, over 9000
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schoolchildren were killed after they were trapped under the rubble of collapsed
school-buildings. Ai Weiwei used his platform to help bring peace to parents like Tang
Yulan and to honor the victims of this tragedy.

Clarke, Mike. A man sits in 'jail' as a group of human rights advocates hold a protest at a busy
shopping area asking for the release of mainland artist Ai Weiwei in Hong Kong on April
22, 2011. The artist has not been seen since he was stopped and detained at Beijing
airport on April 3. 2011. Getty Images,
www.gettyimages.com/detail/news-photo/man-sits-in-jail-as-a-group-of-human-rights-ad
vocates-hold-news-photo/112797659?adppopup=true. Accessed 16 Feb. 2021.

This photograph is of a man wearing an "Ai Weiwei: Free Now!" shirt as he protests
against the detainment of Ai Weiwei. In 2011, Ai was detailed in his home for 81 days,
during which international artists and advocates rallied for his release. Although the
advocates could have faced severe backlash for their support for Ai, they continued to
fight for his freedom because of his contributions towards freedom of speech and artistic
expression.

Cruz, Claudio. People stand under the portraits of 43 college students who went missing in 2014
in an apparent massacre, by Chinese concept artist and government critic Ai Weiwei at
the Contemporary Art University Museum (MUAC ) in Mexico City. 13 Apr. 2019.
Associated Press,
apnews.com/article/e8fbaf827f814f70a30b03eca75f8dc3/gallery/media:19b9b3f1f8394ef
fa46972bc6c5a7536. Accessed 11 Feb. 2021.

This photograph is of Ai Weiwei's "Reestablished Memories." In 2014, 43 Mexican
students disappeared, and their bodies were never recovered. While the Mexican
government states that this was an act of violence incited by a local gang, international
sources argued that the Mexican government was involved in the coverup of this grizzly
crime. I used his photograph to show how Ai continues to use art to communicate his
beliefs on social and political issues.

Firmly grasp large-scale revolutionary criticism. 1969. International Institute of Social History,
www.iisg.nl/publications/chineseposters.pdf. Accessed 22 Aug. 2020.

This illustration shows a man shouting phrases from the Little Red Book to a stage where
suspected "rightists" were being questioned or beaten. Many of these "rightists" were
artists and scholars who chose to defy Mao's rule by simply expressing their opinions
through art and literature. It helped me understand how artists were deprived of their
artistic freedoms during the Cultural Revolution in order to suppress any form of political
criticism towards the government.

Grey, David. Dissident Chinese Artist Ai Weiwei Answers a Question during an Interview at His
Studio in Beijing September 27, 2012. 2 Oct. 2012. Reuters,
www.reuters.com/search/pictures?blob=ai+weiwei+&sortBy=&dateRange=. Accessed 28
Nov. 2020.
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This image shows Ai Weiwei has he answers interview questions in his hometown of
Beijing, China. After the Tiananmen Square protests, Ai Weiwei began using his art to
communicate his beliefs on Chinese society. As one of the most prominent dissent artists
in China, Ai Weiwei has inspired thousands of artists to use their art as a means of
communication.

Han Guan, Ng. A police officer, right, and a security guard outside the entrance to Ai Weiwei's
studio in Beijing on Sunday. Ca. 2011. New York Times,
www.nytimes.com/2011/04/04/world/asia/04china.html. Accessed 1 Jan. 2021.

This photograph is of a police officer guarding the home of political dissent artist Ai
Weiwei. During his Sunflower Seeds exhibition at the Tate Modern Museum in London,
Ai Weiwei was detained at his home in Beijing for 81 days. I used his photograph to
demonstrate the severity of the backlash Ai received.

Hooker, Jake, and Jim Yardley. "Powerful Quake Ravages China, Killing Thousands." New York
Times, 13 May 2008, www.nytimes.com/2008/05/13/world/asia/13china.html. Accessed
3 Jan. 2021.

This news article detailed the events of the 2008 Sichuan earthquake. The earthquake was
one of the worst natural disasters in Chinese history, and it claimed the lives of over
60000 citizens. Weiwei claimed that schools were poorly made and thus more vulnerable
to collapse. Angered by the government's disregard for human life, Ai Weiwei used his
platform to advocate for the rights of earthquake victims and their families.

JR and Marco. Face 2 Face. 2007. JR Art, www.jr-art.net/projects/israel-palestine. Accessed 22
Feb. 2021.

This photograph is from JR and Marco's infamous Face 2 Face exhibition in Palestine.
Due to the controversy between Israel and Palestine, criticism of either regime is heavily
suppressed. Artwork that depicts this topic is often censored from the media and deemed
dangerous to the public. I used his photograph to show how artwork, like that of Ai
Weiwei's, is being used as an extension of the artist's freedom of speech and artistic
expression.

Kolbe, Mark. 21st Biennale of Sydney Media Preview. 13 Mar. 2018. Getty Images,
www.gettyimages.com/detail/news-photo/the-installation-law-of-the-journey-by-artist-ai-
weiwei-is-news-photo/931246638?adppopup=true. Accessed 12 Feb. 2021.

This photograph is of Ai Weiwei's Law of the Journey exhibition at the 31st Biennale of
Sydney. The work is composed of faceless steel models of refugees atop an inflatable life
raft, and each passenger represents one of the thousands of nameless, or faceless,
refugees that risk their lives to escape from violence. I used this photograph to show how
Ai Weiwei continues to use artwork as a means of communication, and how he has begun
voicing his views on broader society.
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Macdiarmid, Peter. The millions of "seeds" are actually hand-painted porcelain. N.d. New York
Times, www.nytimes.com/2010/10/19/arts/design/19sunflower.html. Accessed 15 Feb.
2021.

This photograph is of Ai Weiwei's infamous Sunflower Seeds at the Tate Modern
Museum in London, England. Each one of the several thousands of sunflower seeds was
handcrafted by Chinese artisans in the Jingdezhen Province in China. This detail served
as a stark commentary on the mass "Made in China" movement that has come to define
Chinese production in the 21st century.

Mikami, Sadayuki. In this June 10, 1989 file photo, People's Liberation Army (PLA) troops stand
guard with tanks in front of Tiananmen Square after crushing the students pro-democracy
demonstrations in Beijing. 1989. Associated Press,
apnews.com/article/f298a41082ec4928804f4891171cfb02/gallery/c182291e363c42fe858
5c92e44cdb0f9. Accessed 15 Feb. 2021.

This photograph is of the People's Liberation Army arriving to suppress the protests at
the 1989 Tiananmen Square Incident. Inspired by the courage of the Tiananmen Square
protests, Ai Weiwei began creating works of visual art that demonstrated his views of
China's suppression of civil rights. I used this photograph to show how the oppressive
Chinese regime inspired political artists like Ai Weiwei to voice their opinions through
their artwork.

Portrait Ai Weiwei. N.d. Hirshhorn Museum,
hirshhorn.si.edu/explore/press-images-ai-weiwei-trace-hirshhorn/. Accessed 18 Aug.
2020.

This photograph shows a portrait of Ai Weiwei widening his eyes with his hands. Like
his political art, Ai is said to be unconventional and unafraid of going against societal
norms. This source helped me understand how Ai's radicalness was not only confined to
his art, but it also extended to his personality as well.

Propaganda Poster Group Shanghai. Criticize the old world and build a new world with Mao
Zedong's thought as a weapon." 1966. Chinese Posters,
chineseposters.net/gallery/e15-699.php. Accessed 22 Aug. 2020.

This illustration is of a group of people holding Mao Zedong's Little Red Book. The
purpose of this poster was to promote Mao's leadership and reject the opponent's regime.
This source helped me understand how the role of art changed in China as prior, to the
Cultural Revolution, it was used as a medium to convey artistic expression rather than
political agendas.

Qua, Lam. Mou Qua. Ca. 1840. Society of Friends of the Cernuschi Museum,
amis-musee-cernuschi.org/en/lecole-de-lingnan/. Accessed 30 Dec. 2020.
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This painting is of Mou Qua, an infamous Hong Kong merchant during the mid to late
19th century. Prior to the Cultural Revolution, Chinese artists freely mixed the Chinese
traditional style guohua with Western styles. However, after 1966, all art was expected to
communicate the ideals of the Chinese Communist Party. I used this photograph to
contrast art before and after the Cultural Revolution, and how Mao's regime severely
limited the freedom of artists.

Rellandini, Stefano. A view of an installation as part of the "S.A.C.R.E.D" exhibition by Chinese
artist Ai Weiwei during the 55th La Biennale of Venice, in the church of Sant'Antonin in
Venice. 28 May 2013. Reuters,
www.reuters.com/news/picture/the-art-of-ai-weiwei-idUSRTR47LC6. Accessed 10 Aug.
2020.

This photograph shows one of the six installations featured at the Sant'Antonin Church as
part of Ai Weiwei's S.A.C.R.E.D exhibition. This exhibit consisted of six iron
compartments that housed hyper realistic models of Ai Weiwei during this detainment.
This picture helped me understand the price that Ai Weiwei had to pay in order to use his
artistic freedoms to criticize China's regime.

Remembering. 2009. Royal Academy,
www.royalacademy.org.uk/article/ai-weiwei-13-works-to-know. Accessed 13 Aug. 2020.

This photograph is of Ai Weiwei's Remembering which is located on the façade of the
Haus der Kunst in Munich, Germany. In response to the Sichuan Earthquake of 2008, Ai
launched a civil investigation to uncover the government's responsibility in the victims'
deaths. This act of civil disobedience caused Ai to become notorious in China for his
radical acts of political criticism.

S.A.C.R.E.D. 2013. Lisson Gallery, lissongallery.com/exhibitions/ai-weiwei-disposition.
Accessed 12 Aug. 2020.

This photograph shows one of the six compartments featured in Ai Weiwei's
"S.A.C.R.E.D" exhibition at the Sant'Antonin church. This piece was created to highlight
Ai's experiences during his house arrest and eventual incarceration in 2011. It helped me
understand the conditions that Ai faced during his detainment that were directly caused
by his unwillingness to relinquish his artistic freedoms.

Sichuan Earthquake of 2008. 2008. Encyclopædia Britannica,
www.britannica.com/event/Sichuan-earthquake-of-2008. Accessed 13 Aug. 2020.

This photograph shows the aftermath of the 2008 Sichuan earthquake that killed over
60,000 civilians, including 9000 schoolchildren. Following this tragedy, Ai launched a
civil investigation to uncover the government's role in these deaths. This source helped
me visualize one of the most important events that influenced Ai's activism and art.
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Sunflower Seeds. 2010. Tate Modern Museum,
www.tate.org.uk/art/artworks/ai-sunflower-seeds-t13408. Accessed 3 Jan. 2021.

This photograph is of Ai Weiwei's infamous Sunflower Seeds exhibition at the Tate
Modern Museum at London, England. After the Cultural Revolution of 1966, the sun
became a symbol of Chairman Mao Zedong and the Chinese people were seen as
sunflowers that bent towards the sun. I used this photograph to show how Ai's radical
work was often opposed by the Chinese regime.

Voina. "Russia's Art War- An Interview with Voina." Interview conducted by Henry Langston.
Vice News, www.vice.com/el/article/7bep8a/russias-art-war-an-interview-with-voina.
Accessed 22 Feb. 2021.

This interview was with the Russian dissent art group Voina. Like Ai Weiwei, Voina uses
their art to communicate their dissatisfaction with the Russian government. Through
performance art and contemporary pieces, Voina has voiced their opinions on the
oppression of freedom of speech and artistic expression in Russia. I used this interview to
demonstrate how Ai Weiwei has set a precedent for other political artists in oppressive
regimes.

Wald, David. Damage from 2008 Great Sichuan Earthquake in China. 2008. U.S. Department of
the Interior,
www.usgs.gov/media/images/damage-2008-great-sichuan-earthquake-china#:~:text=The
%20May%2012%2C%202008%2C%20Great,8.0%20(Chinese%20Earthquake%20Admi
nistration). Accessed 3 Jan. 2021.

This photograph shows the aftermath of the 2008 Sichuan earthquake. In total, nearly
60000 citizens perished and of these, nearly 9000 were schoolchildren. Because of Ai's
advocacy for earthquake victims, the Chinese government began strictly monitoring,
censoring him from the outside world.

Wermuth, Stefan. Chinese artist Ai Weiwei poses for a photograph with his installation entitled
'Sunflower Seeds', at its unveiling in the Turbine Hall at the Tate Modern gallery, in
London. 11 Oct. 2010. Reuters,
www.reuters.com/news/picture/the-art-of-ai-weiwei-idUSRTR47LC6. Accessed 10 Aug.
2020.

This photograph shows Ai Weiwei posing with his installation of Sunflower Seeds at the
Tate Modern Art Museum. In 2008, Ai Weiwei created Sunflower Seeds, a piece that
included thousands of handmade, porcelain sunflower seeds that were created by over a
hundred local Chinese artisans. This photograph helped me visualize one of Ai Weiwei's
most infamous works, a piece that helped establish Ai as one of the most influential
modern artists of his time.

Widener, Jeff. In this early June 4, 1989 file photo, a student protester puts barricades in the path
of an already burning armored personnel carrier that rammed through student lines during
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an army attack on pro-democracy protesters on Beijing's Tiananmen Square. 1989.
Associated Press,
apnews.com/article/f298a41082ec4928804f4891171cfb02/gallery/c182291e363c42fe858
5c92e44cdb0f9. Accessed 15 Feb. 2021.

This photograph is of students protesting at the 1989 Tiananmen Square Incident. On
June 4, 1989, thousands of protests, many of which were students, rallied at Tiananmen
Square for free speech and democracy. I used this photograph to show how a cultural
shift in China, from the Cultural Revolution of 1966 to Tiananmen Square in 1989,
inspired political artists to use their art to communicate their views on China's ever
changing society.

---. Tank Man. 1989. Associated Press,
apnews.com/article/31d22de9e1b14322adf2457d11e4891f. Accessed 15 Feb. 2021.

This infamous picture was taken during the Tiananmen Square Incident and shows a man
standing alone to face several government tanks. After the Tiananmen Square protests,
the art scene was quite depressed, seemingly mounting the lives lost in the tragedy. I used
his photograph to demonstrate how a cultural shift in Chinese society helped bring about
one of China's most famous dissent artists.

Xu, Beihong. Landscape of the Hejiang (He River). N.d. Beihong China Arts,
beihongchinaarts.com/xu-beihong/chinese-ink-brush-paintings/. Accessed 20 Oct. 2020.

This painting was made in the traditional Chinese guohua style and details the scenery of
the Hejiang River. Prior to the Cultural Revolution, the guohua style combined with
modern Western influences largely dominated Chinese art; however, after the rise of the
Communist Party, art was used as a medium of propaganda rather than a platform for
artistic expression. This painting helped me understand the differences in art styles
following the rise of Mao Zedong.

---. Portrait of a Woman with a Fan. 1918. Beihong China Arts,
beihongchinaarts.com/xu-beihong/oils/. Accessed 17 Oct. 2020.

This oil painting depicts a Chinese woman holding a fan as she looks away from the
viewer. During the early 20th century, Chinese artists were allowed to freely combine
Chinese traditional styles with European influences. I used this painting to show the
progression of Chinese art during the 20th century and how political activity largely
dictated the freedom of artists during that time.

Yin, Tang. The Thatched Hut of Dreaming of an Immortal. N.d. National Museum of Asian Art,
Smithsonian Museum, asia.si.edu/object/F1939.60/. Accessed 28 Nov. 2020.

This painting, entitled "The Thatched Hut of Dreaming of an Immortal," was created by
artist Tang Yin during the late Ming Dynasty. Prior to the Cultural Revolution of 1966,
Chinese artists were free to use the traditional guohua style of painting. However, under
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Mao's regime, traditional styles of art were largely abandoned and replaced by
Soviet-inspired propaganda pieces. I used this photograph as a visual representation of
the spark contrast between art created before and after the rise of the Communist Party in
China.

Zeng, Fanzhi. The Last Supper. 2001. Sothebys,
sothebys.com/en/auctions/ecatalogue/2013/40th-anniversary-evening-sale-hk0488/lot.48.
html. Accessed 19 Feb. 2021.

This painting, entitled The Last Supper, was created in Zeng Fanzhi in 2002. Each of the
schoolchildren wears a red tie symbolic of Chinese communist ideals; the only apostle
not wearing a red tie is Judas, who dawns a yellow tie symbolic of Western influence..
Although there are many different opinions on China's regime and policies on artistic
expression, a unifying theme amongst these political artists is the communication of their
beliefs through their artwork.

Zhang, Huan. 12 Square Meters. 1994. Public Delivery,
publicdelivery.org/zhang-huan-12-square-meters/. Accessed 18 Feb. 2021.

This photograph is of Zheng Huan's infamous 12 Square Meters. in 1994, performance
artist Zheng Huan sat naked atop a public toilet in Beijing's East Village. Zheng covered
himself in honey and fish oil and allowed flies to cover his body. I used his photograph to
demonstrate one example of a political artist who used his work to communicate his
beliefs on Chinese society.
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