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methods, including CIA involvement, to promote modern art abroad without 

provoking political controversy at home. 

  

Secondary Sources 

Berry, Neil. "Encounter." The Antioch Review, vol. 51, no. 2, 1993, pp. 194-211. JSTOR. 

Accessed 19 Oct. 2025. 

Written by historian and journalist Neil Berry, who is an expert in modern British 

cultural history, this article analyzes how Encounter magazine influenced British 

intellectual thought during the Cold War. He talks about how cultural politics 

were influenced by the anti-communist framework set up by the Congress for 

Cultural Freedom. This is historically significant because it shows how heavily 

influential anti-communist actions were. 

Boynton, Robert S. "Review of Francis Stoner Saunders 'The Cultural Cold War.'" Review of The 

Cultural Cold War. Robert Boynton, Apr. 2000. Accessed 28 Jan. 2026. 

Written by journalist and editor Robert Boynton, this review evaluates Frances 

Stonor Saunder's The Cultural Cold War, drawing on his expertise in political and 

cultural analysis. Boynton explains how the CIA covertly funded cultural 

organizations and artistic movements as a reaction to Soviet ideological influence 

during the Cold War. The review highlights how culture became a battleground 

 

 



 6   

where art and intellectual freedom were weaponized to counter communism, 

reinforcing the theme of reaction through soft power rather than military force. 

Cockcroft, Eva. "Abstract Expressionism, Weapon of the Cold War." ARTFORUM, vol. xii, no. 

10 ed., July 1974, pp. 39-41. Artforum. Accessed 5 Oct. 2025. 

Eva Cockcroft, an American art historian and critic, analyzes how Abstract 

Expressionism was used as a political tool during the Cold War. She argues that 

U.S. government and CIA-backed organizations promoted artists like Jackson 

Pollock to symbolize democracy and freedom. This source is authoritative 

because Cockcroft's essay was one of the first to expose the political motives 

behind modern art sponsorship. It helps explain how the U.S. used art to project 

cultural power and influence during the Cold War. This shows how in the context 

of the Cold War, using art was an important factor for keeping people away from 

communism. 

Newman, James. "Socialist Realism: Stalin's Control of Art in the Soviet Union" 

TheCollector.com, September 12, 2021, 

https://www.thecollector.com/soviet-realism-stalin-control/ Accessed 19 Oct. 2025 

James Newman, a historian, explains how Stalin used Socialist Realism to control 

art and spread propaganda. His credible overview shows how artists were forced 

to promote communist ideals. This connects to the historical significance of 

government control over art, showing how culture was used to maintain power 

and shape public belief during Stalin's rule. 

Saunders, Frances Stonor. "Modern Art Was CIA 'Weapon.'" The Independent, Independent 

Digital News and Media, 21 Oct. 1995. Accessed 4 Oct. 2025 

 

 



 7   

Written by historian Frances Stonor Saunders, this article explains how the CIA 

secretly promoted Abstract Expressionism as a symbol of American freedom 

during the Cold War. Saunders is a reliable source because she has done extensive 

research on the CIA's cultural influence. This article gives examples of how 

organizations like the Congress for Cultural Freedom supported artists and 

exhibitions to spread U.S. ideals. I can use it to establish the historical 

significance of Abstract Expressionism as both an artistic and ideological weapon 

during the Cold War. 

Saunders, Frances Stonor. The Cultural Cold War: The CIA and the World of Arts and Letters. 

New York City, New Press, 2000. Accessed 4 Oct. 2025. 

Historian Frances Stonor Saunders explains how the CIA secretly supported 

artists and writers to promote American culture during the Cold War. Saunders is 

a reliable source known for her detailed research on government influence of the 

arts. The book shows how the CIA used programs like the Congress for Cultural 

Freedom to spread Abstract Expressionism as a symbol of freedom. I can use it to 

establish the historical significance of Abstract Expressionism as both an artistic 

and ideological weapon during the Cold War. 

Warner, Michael S. Origins of the Congress for Cultural Freedom, 1949-50. CIA, 1995. CIA. 

Accessed 5 Oct. 2025. 

This article from the CIA's Studies in Intelligence journal explains how the 

Congress for Cultural Freedom was formed to promote American ideals during 

the Cold War. As a primary source from the CIA, it offers a credible view of the 

government's own cultural strategy. The document is historically significant 

 

 



 8   

because it shows direct evidence of the CIA's effort to influence global culture 

through art and ideas from an official CIA document. 

 

 


